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O'Carolan Suite 
Si Bheag Si Mhor 
O'Carolan ' s Dream 
O'Carolan's Welcome 
Adagio 
Performers: ISU Chamber String Players 
Program note: 
Jacob Mariani 
The inspiration for this work came from an Irish folk tune that I was performing 
with a band called "The Shanties" a while back. I had heard the tune before, and 
I 
I 
I 
I 
even though we were performing it with fiddle, mandolin, guitar and bass, I couldn ' t I 
help but hear the string quintet and eventually string orchestra quality of it. My 
variations just involve realizing that feeling in the Irish music. 
Turlough O'Carolan (1670-1738) was a blind Irish harper and, perhaps, Ireland's I 
"only true national composer". According to legend, O' Carolan's first composed 
piece was titled 'Si Bheag Si Mhor'. It is from this piece that I have based most of 
my material for the first movement, and the next two subsequent movements have I' 
other developed melodies of the same type from later periods in O'Carolan's life. 
The last movement "Adagio" contains all new material , and is my complete and 
final thought for the whole work. I hope you enjoy this new music. 
I 
Lahutarit Afrim Sabani 
Performer: Aleisha Verner, cello I 
Program note: I 
I String Quartet 
I Performers: 
I Program note: 
Antony Verner, violin 
Victoria Kuchta, violin 
Colleen Kuraszek, viola 
Aleisha Verner, cello 
Karl L. Kieser 
I T_his piece is inspire~ by an image of a man breaking out of a mental prison to find his way to true happmess . In the end however, he can never find it. To compose 
String Quartet, I used anagrams of the names of Bach and Dmitri Shostakovich and 
the word 'father.' Also used was an Indonesian Slit Drum Rhythm used to announce I a person's death in that culture. 
Nocturne in D~m Michael Lewis Gallant 
I Performer: Michael Lewis Gallant, piano 
Program note I Nocturne in Db Minor is a slow piece with a flowing melodic line. I intend for the piece to sound reminiscent of Chopin, and so I encourage any performer to freely 
use rubato and dynamic changes to heighten the emotional mood as much as 1 possible. 
Oscar Pettiford's Pink Neck Tie Timothy Sheridan Swan 
I Performers: Gretchen Hornickel, cello 
Utae Kamishiro, piano 
I Program note: · Oscar Pettiford was one of the leading bass players of the Bebop movement. He 
performed with such greats as Duke Ellington, Dizzy Gillespie, Woody Herman, I and Thelonius Monk. In 1949, stricken with a broken arm, Pettiford began 
"Lahutarit" was composed in honor of all the Lahuta players, by whom I was able to 
transcribe Albanian primitive folk music. The piece is based on folksongs and 
dances collected from peasants during my first field trip in Northern Albania in the 
fall of 2002. The most striking feature of the piece is the rhythm. The meter is 7 /8, 
and usually some variant of 3 + 2+2 or 2+2 + 3 eighth notes. The piece is actually 
comprised of three sections A B A, harmonized around a minor and polymodal 
harmony (Dorian, Mixolydian) and some atonal moments. 
• playing the cello, which he had tuned an octave up from the bass. While this 
piece does not reflect Oscar's unique musical style, it does reflect his 
attitude, which was often described as ill tempted and moody. 
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Scherzo Hsin-Hwa Lee 
Performers: Laura Lizut, piano 
Program note: 
This piece is based on Taiwanese folk tune. Most Taiwanese folk song described 
about living or working. The melody is simple and cheerful. This piece presents 
with happy mood. 
A Portrait of George W. Michael Lewis Gallant 
Performers: 
Program note: 
Myles Singleton, trumpet 
Becky Gawron, trumpet 
Kayla Jahnke, horn 
Michael Gallant, trombone 
Dakota Pawlicki, tuba 
This piece is a musical parable that reflects the convictions, attitudes and actions of 
our current president. All the melodies I have borrowed suggest specific lyrics or 
emotions that represents G.W. Bush, and I have combined some melodies together 
to make musical political statements. The piece is meant to be amusing yet sobering 
and thought-provoking, and despite tlie musical desecration of several patriotic 
melodies throughout the piece, I have meant only to musically parallel some of the 
ways our current president has desecrated our true American values, (especially 
liberty, privacy, and the separation of church and state!), and is absolutely not meant 
to be anti-American or anti-Religious. 
Equinox 
Performers: 
Program note: 
Mike Hamende, electric guitar 
Nick Hoffman, electric guitar & drum machine 
Marc Hamende, electric bass 
Utae Kamishiro, piano 
Zach Fosnaugh, percussion 
Matthew Smith, laptop computer 
Nick Hoffman 
Six musicians take the form of the Hexagram. This piece is an adaptation of Chapter 
44 (The Mass of the Phoenix) from Aleister Crowley's The Book of Lies. Numbers 
play an important role in this piece - particular significance is given to numbers six 
and eleven ("the great number of Magick"). In order to reach a higher state of 
being, the lower self must first be destroyed. This struggle can be heard throughout 
Equinox. 
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